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The Worldwide
BANJO REVOLUTION

Nechville Musical Products has earned
its world-class reputation delivering,
state-of-the-art instruments worldwide
now for over 20 years. Every Nech-
ville player understands that

the BANJO REVOLUTION is a state-
ment of love for the banjo that spans
across all musical styles from Classical
to Old Time to Bluegrass and beyond.

N e c h v USA faetbrg puts out all
kinds of banjos for all kinds of players,
but does so adhering to the philosophy
of the Banjo Revolution. The philoso-
phy of maximizing function and enjoy-
mentwith afl | eisnso r attdude has
lead Nechville to a number of revolu-
tionary products for string musicians.
The Nechville Heli-Mount banjo is
unique in that it consistently produces
clarity and perfection of tone for each
individual 6s
design inspires creativity in the player
and in turn everyone who hears the
new banjo sound is welcomed to

the BANJO REVOLUTION!!

In addition to superior tone and simply
elegant design, no other banjo in the
worl d has Nechvill
ability, simple maintenance, and versa-
tility. The Heli-Mount technology that
replaces over seventy loose hooks,
nuts, and other metal parts of the tradi-
tional banjo offers quick head and
neck adjustment. Another BANJO
REVOLUTION secret is that

the Turbo Module can quickly convert
your acoustic into an electric banjo.

A Nechville banjo transports players
to many new dimensions of banjo
sound, quality, function, and creativity.
The worldwide, world-class BANJO
REVOLUTION wants YOU!

needs.

While serving musicians throughout
the United States, Nechville 's BANJO
REVOLUTION maintains a worldwide
presence as well. Some of Nechville's
BANJO REVOLUTION international
outreach efforts are the following:

August 11: BanjoFest 2010 , Bloom-
ington, Minnesota - A night of original
tunes and music from America, Ire-
land, Australia, and Germany, featur-
ing highly respected German musician
Andy Glandt, Tom Nechville, Eli
Hoehn, and a number of back-up mu-
sicians who are joining forces in sup-
port of the non-profit organization Gui-
tars4Vets. The mission of Guitars4Vet
is to provide free guitars and music
instruction to veterans who have suf-
fered trauma.

The revolutionar
September 2-5: Global Banjo Revo-
lution Showcase , Didmarton Blue-
grass Festival , Cirencester, England -
Britain's premier bluegrass and acous-
tic music will include a raffle of a Nech-
ville Phantom model banjo, all pro-
eeéds of gvlticm Wilbhelp iaskructeyoupgl
musicians.Tom Nechville will present
ongoing workshops, instrument re-
pairs, and banjo set-ups. Sunday per-
formance by Global Banjo Revolution
band featuring Leon Hunt, Guy
Rogers, Lluis Gomez, Maribel San-
chez and Tom Nechville.

October 1, 11:00PM -

2:00AM: International Banjo

Night , IBMA World of Bluegrass
Nashville, Tennessee, Convention
Center Foreign Affairs Room 109 - A
showcase featuring the Global

Banig
Revelutign

@mm.

wvaw.nechville.com
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CALENDAR OF EVENTS

. .
Aug 5-7 A;oustlc Music Camp
Arlington TX
Aug 8 Fiddlers Green Music Shop-
4 PM Banjo Workshop
Austin TX
yAug 11 BanjoFest 2010
. 1701 W Shakopee RD,
7:30 PM Bloomington MN contact Tom@nechville.com
Aug 12-15 Minnesota Bluegrass and Old
Time Music Festival
Richmond MN
Aug 20 Musikhaus Saitensprung- Banjo
Workshop
a _ saitensprung@schaffhausen.ch
y Schaffhausen, Switzerland
Aug 21 Spaghetti Beer Birthday Bash
Brussels, Belgium
Contact jmdew@skynet.be
Aug 22 Performance @ Cafe Kraalij en
Balder
Eindhoven, Netherlands- Contact Jaap
jamargry@worldonline.nl

(Continued on Pg. 4)

BANJO REVOLUTION Band, includ-
ing Sanchez and Gomez (Barcelona,
Spain), the Carter Brothers Band, Tom
Nechville, and others to be an-
nounced.



http://acousticmusiccamp.com/
http://www.fiddlersgreenmusicshop.com/
http://www.nechville.com/banjofest2010.html
http://www.minnesotabluegrass.org/index.php?contentID=559
http://www.minnesotabluegrass.org/index.php?contentID=559
http://www.saitensprung.ch/
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(Editorés Note: Thi s
Tom Nec hvi [THe &mamich af Bakjo
Sound . The complete book is available at
www.nechville.com.)

The flexible head is the soundboard of the
banjo. Just as quarter-sawn spruce is the
material of choice for guitar sound boards,
polyester film (otherwise known as Mylar) is
the material of choice for modern banjo
sound boards. This is the banjo component
that is actively engaged in pumping sound
waves into the air. The acoustic properties
of the head are what gives the banjo its
characteristic sound.

There are basically three types of banjo
heads - Mylar (polyester plastic), imitation
skin (Fiberskyn), and natural skin. The wid-
est and most common family of heads is the
Mylar group. These can be further sepa-
rated into coated and non-coated groups.

Most heads are coated on the top surface
with a rather heavy coating of white textured
pigment. The purpose of the coating is three
-fold. First, it looks appropriate for the banjo.
Next, it provides a non-slip surface for the
right hand and bridge. Most importantly, it
diffuses the sound somewhat and helps re-
move the naked harshness of a clear plastic
head. Of the white coated heads, the two
most common brands are Remo and 5-Star.

Remo Heads

The Remo head is used by most banjo build-
ers and is the most common brand. The
regular Remo head is inexpensive and com-
monly used by major manufacturers. They
generally produce a bright, crisp sound that
grabs the attention of many banjo buyers.

The Remo head has become a standard by
which we judge other heads. To avoid con-
fusion, the exact head that we are talking
about is the 1100 M1 medium crown, frosted

a bridge ¢eplacement. a n

Heading for Great Sound

top side. (One benefit associated with
Remo heads is the wide variety of options
available in sizes and coatings.)

However, the frosting on the Remo head is
somewhat susceptible to scratching off. To
help alleviate this problem, you may lightly
sand the surface of the Remo head with 400
-grit sandpaper. This will remove the high,
rough nodules that tend to break off and
scratch across the head - especially during
excerpt f

Older Remo heads had a more durable coat-
ing, but Remo changed their coating proc-
ess. Most of us banjo players are used to
scratched, old-looking heads...but Remo has
another solution: Why not put the frosting
on the underside of the head? - It's still white
in appearance and should sound similar, but
will not scratch off.

| like this idea although | do not like the shiny
appearance of the smooth Mylar top. How-
ever, the old 400-grit sandpaper comes in
handy again! | simply remove the shine by
sanding the top surface, and the head is
looking good again.

Remo will make various sizes of heads to fit
almost any banjo and also offers three differ-
ent crown heights. The crown height is the
tallness of the head. Use a high crown if
you have short bracket hooks, and use a low
crown if you have an arch top tone ring.
Medium crowns work the best on most blue-
grass banjos.

The Remo head is constructed by perforat-
ing the perimeter of the Mylar head material
and bonding it with epoxy into an aluminum
channel bent into a hoop. The epoxy fills in
the hoop and sometimes overfills it, leaving
a high ramp of glue around the seating sur-
face of the head. Be careful that the epoxy
is not unevenly high or it may tend to cause
an uneven installation.

5-Star Heads

5-Star heads are constructed differently.
First, they are made with a flexible Mylar
(perhaps just a bit thinner), but the coating is
much thicker and more durable than that of
the Remo head. The perimeter of the head
material is not glued in, but is crimped into a
steel band, and it is virtually impossible to
pull it apart

r

By Tom Nechville

There is not as much variety offered with 5-
Star heads, but generally they are a good
choice for a bright, dry tone, meaning less
sustain.

5-Star, as well as Remo, offers both clear
and non-frosted white heads. The tonal
characteristics of the clear heads tend to be
similar, producing maximum brilliance and
transparency of tone. (By transparency, |
mean that no overtones are masked and
raare of the high harmonics are amplified.)

Heading My Way

If you have read this far, you are probably
wondering, "So what?" Well, it's time to de-
liver some hot set-up tips related to heads.

Head Tightening

A conventional banjo has twenty-four nuts
and hooks to tighten. (If you happen to have
a banjo with a two-part Heli-Mount frame,
the tightening procedure will be much eas-
ier!) Beware of sticky or rusted hooks, be-
cause if you are using a torque wrench or if
you are just going by the way it feels, you
may be getting totally different actual tension
on each nut. Check each nut for free turning
before re-assembling your banjo.

| tune the head to G#. For most 11" flat
head banjos, this is the ideal tension. The
way | do this is to tune the banjo perfectly
with a tuner, then tap lightly on the head and
try to isolate the high pitched overtone from
the head. | usually play my 5th string and
compare it to the note | think | hear on the
head. | try the 6th and 7th frets on the first
string and see if | hear any of those tones
coming from the tapping or scratching on the
head. When | am reasonably sure of the
head's pitch, | make adjustments accordingly
and re-test. If it's reasonably tight to the feel,
it's likely that you will be within two or three
notes of G# already. If you are way off, try
listening for a different note, because you
are probably picking up the resonant fre-
quency of the pot or some other acoustic
property of the banjo. When you are rea-
sonably sure that you have picked out the
head's initial pitch, go in one-quarter turns of
the wrench until you find the G#. If you hap-
pen to have a Calibrated Drum Dial, | find
this tension to be equivalent to about 90 on
the drum dial.

(Continued on page 3)


http://www.nechville.com
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Heading for Great Sound (Continued from page 2)
Plan to spend a fair amount of time on a
conventional hook and nut banjo. If you
have a Heli-Mount banjo, you might hear the
pitch change if someone taps the head while
you are turning the tensioning wrenches.

Before replacing the head, you have the
opportunity to drastically improve the look of
your banjo. Don't you just hate the appear-
ance of the edge of the banjo head retaining
hoop (or bead)? Why not sand and buff the
edge? If you have a gold banjo, you can get
a gold leaf kit at any handicrafts store and
make the edge of the head gold.

If you are as picky about tone as | am, you
can inspect the head's glue ridge (if it's a
Remo), and make sure it is not preventing
an intimate metal to metal contact where the
head's metal bead touches the tension
hoop. You might try filing down the high
spots, but this is a good way to waste a
head, because it's so easy to abrade and
weaken the head right at the critical strength
zone. With 5-Star heads | have considered
further crimping the bead down upon the
Mylar if it looked like it was loosely crimped.
In this case, you should choose a different
head before going to the extreme of putting
the head in a vice or hammering the bead
flat all the way around.

My rule of thumb is: Avoid sound-absorbing
gaps. For example, if you have used the
Remo idea of a frosted inside head, then
you have the rough white paint in contact
with the smooth top surface of your tone
ring. With a little settling in under head ten-
sion, the paint will flatten out and you will
have no sound-absorbing gaps. The mere
possibility, however, that microscopic gaps
do exist is enough for me to take the easy
precaution of smoothing the inside contact
area of the head with 1000 or 600-grit sand-
paper. Many of the small set-up tricks | use
will have negligible effect upon tone, but
again, added together as a whole, the cumu-
lative effect makes for quality tone.

Heading for Tradition

For some early classic recordings of Earl
Scruggs, he had a natural skin head on his
banjo. The drawback to natural skin is its
stretching with humidity, but if you are able
to keep it tight through frequent adjustment,
you'd probably like the sound. The high
flexibility of a skin head tends to allow clarity
of a wide harmonic range, which results in a
very sweet tone. [f tight, it will be bright but
likely with less sustain than a plastic head,
lending a characteristic banjo plunk to the
sound.

A good compromise between a skin head
and a plastic head is the "Fiberskyn" head

made by Remo. With this head, you won't
have the problem with weather changes,
and you will retain some of the sonic proper-
ties of a skin head. Regular Fiberskyn
heads are actually Mylar heads laminated
with something similar to "Tyvec." (house
wrap material) These heads are thicker and
come in two weights.

Heading for Expression

| am surprised how few people use their
banjo head for displaying some kind of art
work. The banjo head seems a perfect place
to post a message or decorative statement.
Just to be different, why not color your head
black or some other color? | suggest either
solid coloring or drawing a design directly on
the surface of the banjo head with perma-
nent marker. A light coat of a clear spray
lacquer will blend the appearance and make
it look more uniform.

It is also possible to find solid black or reflec-
tive flashy novelty heads that are ready for
installation. If you are starved for attention
these heads are capable of aiming blinding
laser beams at innocent outdoor spectators.
These are simply Mylar heads that have a
layer of decorative shiny film laminated to
the Mylar. These heads tend to be a little
thicker and tend to be less responsive to the
high frequencies. This means that the
sound could be a bit more dull, but if you are
seeking to take a sharp edge off the tone
and you like the look, this would help.

Electric Heads?

For the renegade types, Nechville makes
several amplifying options available, espe-
cially for owners of Helimount banjos. The
modular nature of the Helimount style banjo
enables an easy switch to a new class of
heads designed for electrifying your banjo
sound. The Turbo module is one such idea
that converts an acoustic banjo into an elec-
tric banjo. It replaces the tone ring and regu-
lar 11" head with an 11" thin wooden head.
The Turbo has a small 6" head and volume
and tone controls all mounted on this wood
head. It maintains its banjo tone and can be
amplified to rock concert volume. Creative
banjoists may opt to eliminate the head
membrane altogether.

A solid top with magnetic pickups can easily
be installed in the same manner. This de-
fines Nechville's solid body Quasar module.
It produces a powerful electric guitar type of
tone.

Be sure to contact Nechville for great prices
on all kinds of heads and banjo parts.

Have Fun! Tom

New Banjo
Checklist

Make sure you get the best return on your
investment when choosing a new banjo by
looking for these features:

X Smooth dressed frets

X Ergonomically contoured playing

surface

X No excessive weight
X Neck angle adjustability
X Evenly tensioned head

X Low enough string height with
high enough bridge

X Beveled non-metal armrest

X Bridge properly compensated for

intonation and optimal action on
each string

X Easy head changing

X Wide and generous neck-to-body

interface

X Dual point anchoring for tail piece
X Easy string changes

X Straight-line tailpiece design

X Two way adjustable truss rod

X Flexibility of options

= Nechville Banjo
No Other Banjo Adds Up
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Artist Spotlight

TJ Doerfel: Rocking the Five String

When TJ Doerfel was six years
old, his parents bought him a
drum set. He loved to bang on
it, and his younger siblings
were equally enthusiastic.

His mother, trained as a music
educator, later found an old
banjo in her f
began to learn it. As she
learned to play, young TJ took
an interest in the sound and
began to play with it. The fam-
ily started to go to bluegrass
festivals. Sister Kim started to
play fiddle, and before long the
younger brothers followed suit
on guitar, mandolin and bass.
They found a teacher, Andy
Cushing, near their home in
upstate New York, who taught
TJ and his brothers on their in-
struments of choice.

They became known as The
Doerfels, a family bluegrass

band. his instrument of choice. A
iPeopl &iezo pickup was added for the
started call- plugged-in tunes.

ing us, 0 he

recal | dodayiJisafamily man, with
never wife Angelica and their toddler
t h ough tsonl bikd his music, his life is
be making a changing. TJrealizes the
livingasa roadislong. Of their music he

musici amysd, ATher eds
Theybegan Keep an eye on
to play lo-
cally, then  www.thedoerfels.com
regionally,
: and finally
were regulars at festivals from
upstate New York to the Gulf | calendar of Events (Continued)
of Mexico.
Aug 25 Jam and Demo with
As their popularity grew, so Gorman Blucgrassers
did the bandos| vi si o =They
relocated from New York to Sep1 promal Jam atThe
Missouri, near Branson. To- Coaile UK
adayh they @resbrabchingrout,a  d .
playing music derived as Sep 2-5 Dudmarion Blucarass Fest-
much from rock music as Kemble Aified, UK
~ www didmarton -bluegrass .co.uk/
bl uegr ass. Thleyol | pl
bluegrass set, and then follow | SeP’ UK Bluegrass Jam
with a set of modern music. Contact Katherine Seby forinfo
AWe al ways wan|t&gfhl1 t 0 ssdunevgicrsaio
more, create slomethi & new, o
says TJ. AThalt 6s wh at @t ves
us mu s | Cc a | | y 0 Sep 13-14 (R:’Erp])iiirand\]amming
Gothenburg Sweden
info@daniglfick.com
A t wo y ear q ue|s éep 17f.190 r Coi:ish BIuegrass@espvale S|t
most amazing banjo | can Cormwall UK
dream ofo led |[him to™acqguirinl|g
a mahogany Galaxy Phantom | oct1-3 IBMA FanFest
he acquired from Tom Nech- o BVA G
ville at IBMA one year. From
that day for walrd that s been

mor
our


http://www.thedoerfels/
http://www.didmarton-bluegrass.co.uk/
http://www.didmarton-bluegrass.co.uk/
mailto:selbyk@blueyonder.co.uk
mailto:http://www.4sound.no/
http://www.cornishbluegrass.co.uk/
http://www.ibma.org
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illee= Gallery of Great Ideas

JOIN THE REVOLUTION
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Compensated Bridge

Cyclotronic Helimount assembly

Pickup Brackett Comfort Bevel Armrest

Nuvo Sliding 5th
String Capo %hvllemm

Flux Capacitor Associate Network Worldwide

Left -Nuvo
Built -In
Capo

Tunneled
Galaxy
Phantom
neck

Megaphonic 40 Tone Ring




